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LEGACIES CREW 

 

This project is produced and funded by Ribix Productions. Ribix Productions is a youth-
based theatre company located in Canberra. We aim to provide a platform for 
emerging young performers and creators within the Performing Arts industry. Building 
community is our focus, and we strive to create an environment where actors, 
musicians, writers, and dancers alike can express themselves and grow in their craft. 
We challenge people to step out of their comfort zone; to teach and be taught; to 
collaborate to create something beautiful.   

PLAYWRIGHT & DIRECTOR RACHEL PENGILLY

COMPOSER & MUSICAL DIRECTOR SHANNON PARNELL

MOVEMENT DIRECTOR HANNAH PENGILLY

STAGE MANAGER SHELLY ROBB

ASSISTANT DIRECTORS ISABELLA SCOTT

HOLLY HANCOCK

ASSISTANT MUSICAL DIRECTOR ANGELA PARNELL

TECHNICAL DIRECTOR CRAIG DEAR

ASSISTANT STAGE MANAGER SCARLETT COSTER

RIBIX PRODUCTIONS Page  of 1 16 LEGACIES AUDITION FORM



LEGACIES 
AUDITION INFORMATION 

ABOUT 

A boy struggling to keep his friends alive. A woman with sharp eyes who will save 
generations. And a young writer desperately trying to connect the pieces of her past. 

In the spring of 1868, seven boys stowed away on a ship bound from Scotland to Quebec, 
embarking on the voyage of a lifetime. Halfway through the voyage, the first mate on board the 
Arran convinced the captain to deposit the boys on the ice fields on Newfoundland and leave 
them there. Stranded and along, miles from home, the stowaways must fight for survival and for 
each other. Legacies explores the concept of a legacy, and how one is created. It brings forward 
the importance of a single choice and demonstrates how the world is made up of such choices. 
Legacies prompts the consideration of the past and future, encouraging one to think about those 
who have come before and those that will come after. 

THE PRODUCTION TEAM 

RACHEL PENGILLY   PLAYWRIGHT, DIRECTOR 
Rachel is a professional theatre and film practitioner, working predominantly as an actor, director, 
writer, and designer. She currently works with Perform Australia (PA) as a drama teacher, scenic 
artist, and mic technician. Her recent film credits include Abigail: Zombie Hunter (Red Gadget 
Films) and The Melody (Campbell Media Productions), for which she won Best Supporting Actress.  
Rachel’s recent theatre credits include working as Assistant Stage Manager for theatre company 
Shakespeare by the Lakes on their productions of A Midsummer Night’s Dream (2020) and Twelfth 
Night (2019).  

SHANNON PARNELL COMPOSER, MUSICAL DIRECTOR 
Shannon is a composer and songwriter with a passion for musical theatre. Her most recent credit, 
Foxes: The Musical (Ribix Productions) hit Canberra stages in 2018, for which she was nominated 
the Patricia Kelson Encouragement Award in the Canberra Area Theatre (CAT) awards.  

HANNAH PENGILLY  MOVEMENT DIRECTOR 
Hannah is an actor, dancer, choreographer, and singer. She has been dancing since age three, and 
has been dancing competitively for eight years, reaching Advanced Foundation in the RAD 
syllabus. She has trained in ballet, tap, jazz, modern, hip-hop and contemporary; recently, she 
undertook movement training with Canberra Youth Theatre under the tutelage of Christopher 
Samuel Carroll.  Hannah also performs regularly in the Canberra musical theatre scene, most 
recently with Canberra Philharmonic Society in Legally Blonde (2019) and Beauty and the Beast 
(2019).   

SHELLY ROBB   STAGE MANAGER 
Shelly is an actor, dancer and theatre practitioner. She has been acting since age 11 and has 
performed in multiple musicals, plays, and short films. She holds a Certificate III in Community 
Dance, Theatre and Events. Recently, Shelly worked as Assistant Stage Manager for Shakespeare 
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by the Lake’s A Midsummer Night’s Dream (2020). She was also Stage Manager for Stage Devision 
(2018, Ribix Productions) and Love’s Labour’s Lust (2019, Not Quite Committed Productions). 
Shelly has been taking singing lessons since 2012. She danced with Capitol Dance studios from 
2017-2019, and has been taking Pole Dance at iSpin Ariel Studios since 2018. Acting credits 
include Princess Keli in Mort (2019), Blood Brothers (2018), and Alice Through the Looking Glass 
(2016). 

ISABELLA SCOTT  ASSISTANT DIRECTOR 
Isabella is an actor, and began acting at age nine through Canberra Dance Academy. This took 
her to multiple stages around Canberra. She has also completed several drama workshops with 
the National Institute of Dramatic Arts (NIDA). Majoring in theatre in college, she toured with the 
school’s major production for the Adelaide Fringe Festival. Recently, she was Assistant Director 
and an actor in The Crucible.  

HOLLY HANCOCK  ASSISTANT DIRECTOR 
Holly is an actor, and has been performing for multiple years. Her most recent roles were the 
Witch in Into the Woods (2018) and Dakota in Foxes: The Musical (2018). She has undertaken 
multiple National Institute of Dramatic Arts (NIDA) Improvisation workshops and Canberra Youth 
Theatre (CYT) workshops. She also worked as Assistant Director for Foxes: The Workshop and as a 
mentor for Stage Devision, both with Ribix Productions.  

ANGELA PARNELL  ASSISTANT MUSICAL DIRECTOR 
Angela is an accomplished musician and actor. She can play five instruments: flute (reaching 
Grade 7, AMEB), guitar, piano, bass, and drums, and has played in multiple bands and orchestras.  
Recent theatre acting credits include Martha in Showstopper Productions’ Spring Awakening 
(2020) and Jeffrey Lu in Budding Theatre’s Jasper Jones (2019), for which she received a CAT 
Award Nomination for Best Supporting Actress. Further theatre credits include Rosalind in Love’s 
Labour’s Lust (Not Quite Committed Productions; 2019), Anna in In Short (National University 
Theatre Society; 2018), and Dakota in Foxes: The Musical (2018; Ribix) 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THE AUDITION PROCESS 
Auditions will be held from Friday 3 April - Monday 6 April, at the Band of Brothers Headquarters 
in Belconnen. There will be two movement audition group sessions each day, and 10 minutes 
individual audition sessions running all day. 

All auditionees must attend a movement audition group session. If you are auditioning for a lead, 
supporting or ensemble character, you are only required at the first half hour for this audition. You 
must also attend an individual audition. If you are auditioning for the movement ensemble, you 
are required for the full hour of the movement audition group session. You are not required to 
attend an individual audition.  

If you were a part of the workshop cast, you do not need to attend an individual audition. You will, 
however, need to attend the first half hour of a movement group audition. You may also need to 
attend a callback.  

More information on how to audition is listed on Page 12.  

AUDITION DATES 
Auditions will be held from Friday 3 April - Monday 6 April. There will be movement audition 
group sessions each day, and 10 minute individual audition sessions running all day. Further time 
slots will open up with demand.  

FRIDAY 3 APRIL MOVEMENT AUDITION 1 10:00AM - 11:00AM 

INDIVIDUAL AUDITIONS 11:15AM - 3:45PM

MOVEMENT AUDITION 2 4:00PM - 5:00PM

INDIVIDUAL AUDITIONS 7:00PM - 9:30PM

SATURDAY 4 APRIL MOVEMENT AUDITION 3 10:00AM - 11:00AM 

INDIVIDUAL AUDITIONS 11:15AM - 3:45PM

MOVEMENT AUDITION 4 4:00PM - 5:00PM

INDIVIDUAL AUDITIONS 6:00PM - 9:30PM

SUNDAY 5 APRIL INDIVIDUAL AUDITIONS 8:00PM - 10:00PM

MONDAY 6 APRIL MOVEMENT AUDITION 5 6:30PM - 7.30PM

INDIVIDUAL AUDITIONS 7:30PM - 9:00PM
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CALLBACKS 
You may receive a callback after your audition. You will be notified of this either at the end of your 
audition, or by phone call later that day. Callbacks will be held on the 7 April at the same 
location. Callbacks are to help the Director make a final decision on casting. If you do not receive 
a callback, it does not meant that you have not been cast. Sometimes, the Director needs to see 
people twice.  

The callbacks for Legacies will mostly be run as chemistry tests, where actors will be paired or 
groups with other actors so that the Director can see the natural dynamics and chemistry of the 
groups. Callbacks may also be used to see how quickly you can learn material, and how you 
respond to direction.  

You should be available for the callback times listed below (dependant on your character). If you 
are not available, please let the audition panel know.  

TUESDAY 7 APRIL JOHN PAUL & McEWAN 4:30PM - 5:00PM

JOHN PAUL & DAVID 5:00PM - 5:30PM

DAVID & BRYSON 5:30PM - 6:00PM

DAVID, BRYSON & McGINNES 6:00PM - 6:15PM

REILLY & CURRIE 6:15PM - 6:30PM

WATT & KERR 6:45PM - 7:15PM

ABIGAIL, WATT & KERR 7:15PM - 7:30PM
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KEY DATES 
WORKSHOP DATES 

Rehearsals begin with the ‘Welcome Aboard’ workshop, a three day workshop designed to 
introduce cast members to the play, team and each other; complete a full read through of the 
play; establish movement techniques; introduce the language and purpose of music within 
Legacies; and convey the artistic vision for the show.  

*The Coast Trip is not mandatory, but cast members are strongly encouraged to go (especially 
those in the movement ensemble). We will be making a trip to Bateman’s Bay, so that cast 
members can study the movement of waves and the ocean; this is a fundamental part of Legacies. 
We will also visit some small shops and places in Bateman’s Bay to help support them after the 
tragedy of the fires. More information will be released regarding the Coast Trip after casting. Your 
attendance for this workshop day will not have an effect on casting.  

REHEARSAL DATES 
Rehearsals will at this stage be held on Tuesday/Thursday and Wednesday afternoons and 
evenings. Rehearsals will also be held on Saturdays. Not every cast member will be required for 
every rehearsal or for the whole time; for the weekday rehearsals, younger performers will be 
required earlier and older performers will be required later. A rehearsal schedule will be sent out 
in May detailing when each performer is required. Rehearsals will be held at the University of 
Canberra.  

Additional rehearsals may be required as we move closer to production, most likely to extend the 
Saturday rehearsals. Notice will be given in advance.  

We are following the appropriate legislation for Child Working Requirements. As such, children 
under the age of 15 will not be required for more than 10hrs per week for rehearsals or 
performances.  

The times below are advisory only at this stage, and subject to change based on cast availability. If  
you are unavailable at any of the times list, please include this on the audition form.  

THURSDAY 23 APRIL 2:00PM - 5.30PM 

FRIDAY 24 APRIL 2:00PM - 5.30PM 

MONDAY 27 APRIL COAST TRIP, FULL DAY*

TUESDAYS/THURSDAYS 4:00PM - 9:30PM

WEDNESDAYS 4:00PM - 9:30PM

SATURDAYS 1:00PM - 5:00PM
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THEATRE & PERFORMANCE DATES 
Performances, Tech and Dress rehearsals will at this stage be held at Canberra College Performing 
Arts Centre. The following dates run from Bump In to Bump Out. Performers will not be required 
at Crew Days, but are help to come and help.  

SAT 19 SEPTEMBER BUMP IN (CREW) ALL DAY

SUN 20 SEPTEMBER SET UP (CREW) ALL DAY

MON 21 SEPTEMBER TECH REHEARSAL EVENING

TUE 22 SEPTEMBER TECH REHEARSAL EVENING

WED 23 SEPTEMBER DRESS REHEARSAL EVENING

FRI 25 SEPTEMBER EDUCATION DAY & PREVIEW EVENING

SAT 26 SEPTEMBER TECH  REHEARSAL DAY

MON 28 SEPTEMBER DRESS REHEARSAL DAY

TUESDAY 29 SEPTEMBER FILMING DAY ALL DAY

THUR 1 OCTOBER OPENING NIGHT CALL - 5:30PM

FRI 2 OCTOBER PERFORMANCE CALL - 5:30PM

SAT 3 OCTOBER PERFORMANCE CALL - 5:30PM

SUN 4 OCTOBER PERFORMANCE CALL - 2:00PM

WED 7 OCTOBER PERFORMANCE CALL - 5:30PM

THUR 8 OCTOBER PERFORMANCE CALL - 5:30PM

FRI 9 OCTOBER PERFORMANCE CALL - 5:30PM

SAT 10 OCTOBER PERFORMANCE CALL - 5:30PM

SUN 11 OCTOBER BUMP OUT (CREW) ALL DAY
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AUDITION LOCATION 
Band of Brothers Headquarters 
17 Walder St, Belconnen 2617 

Enter underneath the black ‘Band of Brothers’ sign and go up the stairs. Take your first right 
through the double doors. There will be signs posted.  

There is paid parking on and across the street. Parking becomes free on weekends and after 
hours.  
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CHARACTER LIST 
The following is a list of all the lead and supporting characters in Legacies. In our production, 
there will be both an ensemble and a movement ensemble. Each ensemble member will have 
multiple speaking and non-speaking roles, and may also be an understudy for a lead or 
supporting character. The movement ensemble is comprised of non-speaking roles and performs 
more intricate movement sequences throughout the performance.  
NOTE: The age ranges listed below are playing ages; you do not need to be in this age range 
yourself.  

CHARACTER 
NAME

LEAD/
SUPPORT/

ETC.

DESCRIPTION CASTING NOTES

Abigail Lead An author, worried that the 
people of today are forgetting 
their heritage, with a burning 
desire to tell the story of the 
Stowaways. She is passionate 
and has a lot of heart. She can 
become angry very quickly. She 
acts as a narrator and has some 
amount of control over the telling 
of the story, jumping in and out 
of scenes. 

Gender: Female

Age Range: 17-35 

Accent: Natural


Has a lot of lines, especially 
monologues. Needs great stage 
presence and a good ability to 
connect with an audience. Needs 
a strong emotional range. 


This characters sings one song 
during the play. Competent singer 
required. 

David Brand Lead Stowaway. Sixteen years old. 
Good friends with Bryson. A 
natural leader with dreams of 
adventure. He feels it is his duty 
to protect each stowaway. 
Reluctant to lead, as he worries 
that his leadership will get 
people hurt, but can’t help 
himself. 

Gender: Male (can gender-bend)

Age Range: 14-18

Accent: Scottish


Needs great stage presence and 
high physical ability. 


This character has several scenes 
that deal with grief, death and/or 
onstage violence. 

James Bryson Lead Stowaway. Sixteen years old. 
Good friends with David. 
Hotheaded and quick tempered, 
and aware of it. He has strong 
survival instincts, which are often 
interpreted as selfishness, and 
uses his anger to keep himself 
safe. Hates showing fear or any 
weakness. 

Gender: Male (can gender-bend)

Age Range: 14-18

Accent: Scottish


Needs great stage presence and 
high physical ability. 


This character has several scenes 
that deal with grief, death and/or 
onstage violence. 

John Paul Lead Stowaway. Eleven years old. 
Best friends with McEwan. 
Locked in conflict over wanting 
to grow up and become a man, 
whilst also wanting the comfort 
and safety of childhood. Loyal 
and fiercely protective. 

Gender: Male (can gender-bend)

Age Range: 10-15

Accent: Scottish


Has a lot of lines. Needs great 
stage presence and high physical 
ability. 


This character has several scenes 
that deal with grief, death and/or 
onstage violence. 
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Captain Robert 
Watt

Lead Captain of the Arran. Brother-in-
law to Kerr. A natural captain 
who never quite grew out of the 
boyish longing for the sea. Kindly 
but weak in his decisions, 
especially where Kerr is 
concerned. 

Gender: Male

Age Range: 22-30

Accent: Scottish


This character has several scenes 
that deal with onstage violence. 

James Kerr Lead First mate of the Arran. Brother-
in-law to Watt. Ambitious and 
manipulative. Growing up, he 
worked tirelessly to rise through 
the ranks, following every rule. 
Undermining and desperate to 
command his own ship. 

Gender: Male

Age Range: 25-35

Accent: Scottish


Needs great stage presence and 
commanding authority onstage: a 
plausible villain. 


This character has several scenes 
that deal with onstage violence. 

Hugh McEwan Supporting Stowaway. Eleven years old. 
Best friends with John Paul. 
Naïve and shy, and has 
romanticised the concept of a 
seafaring adventure. 
Everlastingly faithful and 
optimistic. 

Gender: Male (can gender-bend)

Age Range: 10-15

Accent: Scottish


Needs high physical ability and a 
strong emotional range.


Hugh McGinnes Supporting Stowaway. Twelve years old. Full 
of energy, he is fierce and 
protective of those around him, 
though his methods of protecting 
them are unconventional. 
Protects his mother and wants 
her to be proud of him. 

Gender: Male (can gender-bend)

Age Range: 10-15

Accent: Scottish


Needs high physical ability. 


This character has several scenes 
that deal with grief, death and/or 
onstage violence. 

Peter Currie Supporting Stowaway. Twelve years old. His 
father is friends with Captain 
Watt. Follows the crowd to avoid 
conflict and tries to please both 
parties, which only results in 
feeling like a traitor to both sides. 

Gender: Male (can gender-bend)

Age Range: 10-15

Accent: Scottish


Needs high physical ability. 

Bernard Reilly Supporting Stowaway. Twenty-two years 
old. Hardworking and eager to 
start his own life, he wants to 
prove his loyalty and integrity as 
a man. He wants to stand up for 
what is right, but only when it 
doesn't come at significant cost.

Gender: Male (can gender-bend)

Age Range: 18-25

Accent: Scottish


CHARACTER 
NAME

LEAD/
SUPPORT/

ETC.

DESCRIPTION CASTING NOTES
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PLEASE SEE THE NEXT PAGE FOR ENSEMBLE ROLES.  

Catherine Supporting Wife and Mother. Strong, calm 
and capable. Her primary 
concern is looking after her 
family, whether that consists of 
her blood relations, community 
or strangers passing by. 
Determined and unshakeable in 
her faith. 

Gender: Female

Age Range: 25-40+

CHARACTER 
NAME

LEAD/
SUPPORT/

ETC.

DESCRIPTION CASTING NOTES
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ENSEMBLE ROLES DESCRIPTION CASTING NOTES

Ensemble 1 Alexander


McDonald


Police Officer

Husband to Catherine. Steadfast 
and supportive. Brave and takes 
care of his family.


Sailor on board the Arran.

Gender: Male

Age Range: 20-40+ 

Accent: Scottish


Requires strong physical 
movement. 

Ensemble 2 First Mate


Maclean

First mate to Alexander. Dutiful 
and loyal.


Cook on board the Arran. 

Gender: Male (Can gender-bend)

Age Range: 18-40+ 

Accent: Scottish


Requires strong physical 
movement. 

Ensemble 3 Solicitor-
General


MacIain 

Responsible for looking after the 
court case of Watt and Kerr.


Sailor on board the Arran

Gender: Male (Can gender-bend)

Age Range: 18-40+ 

Accent: Scottish


Requires strong physical 
movement. 

Ensemble 4 Hunter


Currie’s 
Father

A sailor on board the Arran. 
Recognises the danger of 
situations, but too afraid to 
speak out about them. 

Gender: Male (Can gender-bend)

Age Range: 18-40+ 

Accent: Scottish


Requires strong physical 
movement. 

Ensemble 5 Henry


Police Officer

Sailor on board the Arran Gender: Male (Can gender-bend)

Age Range: 18-40+ 

Accent: Scottish


Requires strong physical 
movement. 

Ensemble 6 McGinnes 
Mother


Abigail/
Catherine’s 
Understudy

Mother of Hugh McGinnes. 
Loves and is proud of her son. 


This role doubles as an 
understudy for Abigail and 
Catherine.

Gender: Female

Age Range: 17-40+ 

Accent: Scottish/Natural


Needs great stage presence and a 
good ability to connect with an 
audience. 


This character has several scenes 
that deal with grief, death and/or 
onstage violence.


Competent singer required. 

Ensemble 7 John Paul’s 
Mother


McEwan’s 
Mother

Mother of John Paul. 


Mother of Hugh McEwan. 

Gender: Female

Age Range: 20-40+ 

Accent: Scottish


This character has several scenes 
that deal with grief, death and/or 
onstage violence.



THE ENSEMBLE 
The ensemble is comprised of multiple speaking and non-speaking roles. These include sailors, 
crew members, parents and siblings of stowaways, etc. Each ensemble member will have multiple 
characters, as listed below. 

The understudies for David Brand, Bryson/Reilly, and Watt/Kerr will be allocated to members of 
the ensemble.  

THE MOVEMENT ENSEMBLE 
Within the movement ensemble are the understudies for McGinnes/McEwan and John Paul/
Currie. As such, there will be one swing for the movement ensemble. The Movement Swing will 
also be the Dance Captain, responsible for making sure that the movement ensemble are warmed 
up before each performance and helping others to learn the tracks. The Movement Director, 
Hannah Pengilly, will also step in a swing if needed.  
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ENSEMBLE ROLES DESCRIPTION CASTING NOTES

Ensemble 8 Will


McGinnes/
McEwan’s 
Understudy


Movement 
Ensemble

Brother of David. Looks up to 
David and idolises hhis 
adventures. 


This role doubles as an 
understudy for Hugh McGinnes 
and Hugh McEwan. 


This role is also in the movement 
ensemble. 

Gender: Male (Can gender-bend)

Age Range: 10-17

Accent: Scottish


Requires a high level of physical 
ability. 


This character may have several 
scenes that deal with death, grief 
and/or onstage violence. 

Swing Ensemble 
Swing

This role will cover half of the 
tracks within the ensemble. In 
the event that an understudy 
must move up into their role, the 
swing will cover their track. 

Gender: Male/Female

Age Range: 15-40+

Accent: Scottish


Requires an excellent memory. 
Will be required to learn multiple 
roles.

Swing Ensemble 
Swing

This role will cover half of the 
tracks within the ensemble. In 
the event that an understudy 
must move up into their role, the 
swing will cover their track. 

Gender: Male/Female

Age Range: 15-40+

Accent: Scottish


Requires an excellent memory. 
Will be required to learn multiple 
roles.



HOW TO AUDITION 

IF YOU ARE AUDITIONING FOR A LEAD OR SUPPORTING CHARACTER 

1. Book your individual audition and your movement group audition (these do not have to be on 
the same day) via this link: https://www.ribixproductions.com.au/audition-for-legacies. You will 
only be required for the first half hour of the movement group audition. 

2. Download the Legacies Audition Form, available here: https://www.ribixproductions.com.au/
audition-for-legacies. Fill the form out and bring it, along with a recent headshot, to your 
audition (make sure you bring it to whichever audition time slot occurs first). If you would 
prefer to submit this digitally, please email it to performance@ribixproductions.com.au 24 
hours in advance of your audition.  

What to Prepare: 
For your audition, you will be required to present a short monologue (approx. 1 minute), and an 
excerpt from Legacies. We have compiled a collection of short monologues that we feel fit the 
themes and/or style of Legacies. These are available for download here: https://
www.ribixproductions.com.au/audition-for-legacies. If you have another short monologue in mind, 
you are more than welcome to present this instead. Excerpts from Legacies are available for 
download here https://www.ribixproductions.com.au/audition-for-legacies, and are organised by 
character; please select the excerpt for your character. You are expected to learn both the excerpt 
and the monologue.  
All of the characters except Abigail speak in a Scottish accent. You may do your audition in either 
a Scottish accent or your natural accent.  
Please note: We may ask you in your audition to read for a different character; if so, we will have 
the excerpt prepared and you will not be expected to memorise the text.  

If you are auditioning for the character of Abigail, you will also be required to demonstrate 
your singing ability. As the style of singing for Abigail is very specific, a list of songs has been 
provided here: https://www.ribixproductions.com.au/audition-for-legacies. Please select and 
prepare one for your audition. You may bring a backing track on a USB; please ensure that there 
are no vocals on this track. We will also have an AUX cord available. During your audition, if we 
are short on time, the Musical Director may request only a certain part of the song. 

If you are auditioning for multiple characters, please select and prepare two excerpts; these 
should be from your top two characters or from the two most different characters to show your 
versatility. You do not need to prepare a monologue. If you are auditioning for multiple characters, 
including the role of Abigail, please also follow instructions above.  

The movement group audition is to evaluate performers’ movement capacity and technique. This 
is not a dance audition: the group audition will incorporate elements of dance and movement in 
order to look at strength, agility, grace, and an ability to physically embody and represent various 
textures. You are expected to warm up yourself before the movement group audition; please 
ensure you arrive early to allow plenty of time for this, or arrive already warmed up. You will not 
need to prepare anything for this group audition. If you are solely auditioning for a lead, 
supporting or ensemble character, you only need to attend the first half hour of the movement 
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group audition. If you would also like to be considered for the movement ensemble, you must 
attend the full hour.  

IF YOU ARE AUDITIONING FOR THE ENSEMBLE 
(For those wanting to solely audition for the ensemble) 

1. Book your individual audition and your movement group audition (these do not have to be on 
the same day) via this link: https://www.ribixproductions.com.au/audition-for-legacies. You will 
only be required for the first half hour of the movement group audition. 

2. Download the Legacies Audition Form, available here: https://www.ribixproductions.com.au/
audition-for-legacies. Fill the form out and bring it, along with a recent headshot, to your 
audition (make sure you bring it to whichever audition time slot occurs first). If you would 
prefer to submit this digitally, please email it to performance@ribixproductions.com.au 24 
hours in advance of your audition.  

What to Prepare: 
For your individual audition, you will be required to present a short monologue (approx. 1 
minute). We have compiled a collection of short monologues that we feel fit the themes and/or 
style of Legacies. These are available for download here: https://www.ribixproductions.com.au/
audition-for-legacies. If you have another short monologue in mind, you are more than welcome 
to present this instead.  

The movement group audition is to evaluate performers’ movement capacity and technique. This 
is not a dance audition: the group audition will incorporate elements of dance and movement in 
order to look at strength, agility, grace, and an ability to physically embody and represent various 
textures. You are expected to warm up yourself before the movement group audition; please 
ensure you arrive early to allow plenty of time for this, or arrive already warmed up. You will not 
need to prepare anything for this group audition. 

IF YOU ARE AUDITIONING FOR THE MOVEMENT ENSEMBLE 
(For those wanting to solely audition for the movement ensemble) 

1. Book your movement group audition via this link: https://www.ribixproductions.com.au/
audition-for-legacies. You will be required for the full hour of the movement group audition. 

2. Download the Legacies Audition Form, available here: https://www.ribixproductions.com.au/
audition-for-legacies. Fill the form out and bring it, along with a recent headshot, to your 
audition (make sure you bring it to whichever audition time slot occurs first). If you would 
prefer to submit this digitally, please email it to performance@ribixproductions.com.au 24 
hours in advance of your audition.  
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What to Prepare: 
The movement group audition is to evaluate performers’ movement capacity and technique. This 
is not a dance audition: the group audition will incorporate elements of dance and movement in 
order to look at strength, agility, grace, and an ability to physically embody and represent various 
textures. You are expected to warm up yourself before the movement group audition; please 
ensure you arrive early to allow plenty of time for this, or arrive already warmed up. You will not 
need to prepare anything for this group audition. 

ADDITIONAL INFORMATION 

- Please arrive to your audition early and with plenty of time to warm up. There will be space 
provided for you to do so.  

- Your Individual Audition will be private, and will only be attended by the Audition Panel. The 
Audition Panel will consist of the Director, the Assistant Directors, and occasionally the Musical 
Director or Assistant Musical Director. 

- Your Movement Audition will be in groups, and will be run by the Movement Director.  
- Make sure you prepare. Preparation is key to nailing an audition. Preparing your material shows 

the audition panel that you can not only learn lines and blocking, but that you can understand 
characters based off text. It’s in your best interest to put your best foot forward and present 
yourself well.  

- As this is an original play, copies of the entire script are not available. If you would like some 
extra context or knowledge of your character, you can email the playwright at 
performance@ribixproductions.com.au. Please note that any information you are told must be 
kept confidential.  

- Be yourself! The panel are not only looking for good actors, but for good people to work with. 
Let your personality shine through. This also helps the panel remember you! 

- Remember: the panel want you to do well! They want you to nail it. So take a deep breath 
before you go in and remember that they’re on your side. 
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